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poser  and  wrote  operas,  church  and  chamber  music  besides  inltltivT t ? Zu  a.Very  fertlle  com' 
works  only  the  latter  proved  to  have  lasting  worth  I n addit  on  o * PT'  „ °f  all  his 

publishing  house,  which  is  now  conducted  by  Spina  He  nnhHsbe/  7,aS  C°fP°f  he  had  a music 

«*  "■  km  i.«.  — n m m£  .IJX.  Safi St  .5,“  P 

FORM  AND  STRUCTURE.— As  stated  in  our  previous  annotation,  this  piece  is  a continuation  of  the  Son- 
, _ atme  given  therewith.  We  analyze  today,  first  the  -Andante  Pan+nhiio” 

aHna^t  th  ?°“d0”  The  And“te  Gantabile  has  the  following  form : It  is  the  slow  movement  of  the  son- 

wrn  n t C tT"8-  mea.sures  0f  the  piece  serve  as  an  introduction  to  the  “Rondo”  which  follows  You 
will  notice  that  the  piece  does  not  come  to  a close,  but  leads  directly  over  into  the  next  movement. 

The  first  period  of  the  Andante  begins  in  the  first  measure  and  continues  to  measure  8 The  next  Sight 
measures  are  the  second  period,  which  comes  to  a complete  close  in  measure  16.  The  motives  for  this  period 
are  the  same  as  for  those  of  the  first  period.  Consequently,  the  piece  consists  simply  of  two  periods 
p aced  side  by  side.  It  is  then  extended  by  the  next  seven  measures,  which  are  free  in  form,  and,  as  we 
have  just  stated,  lead  over  into  the  next  movement.  The  piece,  therefore,  is  not  in  completely  closed 
form,  but  is  rather  m the  nature  of  a thematic  working  out  of  the  motive  or  pattern  found  in  the  first 
measure. 


RONDO.— The  theme  of  this  piece  is  in  two-part  song  form,  the  first  period  ending  in  measure  8.  This 
period  is  then  repeated,  weakening  its  effect.  The  next  four  measures  are  the  new  half  of  the 
following  period,  and  the  song  form  is  completed  by  the  succeeding  four  measures,  that  is,  by  measures 
13,  14,  15  and  16.  The  measures  are  not  melodically  the  same  as  the  second,  half  of  the  first  period  but 
they  contain  the  same  rhythmic  characteristics.  r ’ 


This  piece  is  misnamed  Rondo;  it  is  not  a Rondo.  After  the  repetition  of  the  second  half  of  the 
song  form,  after  the  second  double  bar,  the  music  is  simply  a continuation  of  that  form.  It  is  a long 
extended  period  and  runs  into  a long  coda,  out  of  allproportion  to  the  length  of  the  piece.  A piece  cannot 
be  a “Rondo”  unless  the  main  theme  comes  back  at  least  a second  time,  and  here  it  does  not  appear  after 
the  first  time.  This  is  a good  illustration  as  to  how  a period  can  be  spun  out  to  an  inordinate  length. 

THE  POETIC  IDEA.— The  slow  movement  of  this  piece  is  a sort  of  duet.  The  parts  run  along  mostly 
in  parallel  sixths;  in  the  right  hand,  and  the  vital  rhythm  of  the  piece,  the 
rhythm  which  gives  impulse  to  it,  consists  of  a dotted  quarter-note  followed  by  an  eighth-note.  This 
rhythm  will  be  found  used  over  and  over  again.  The  left  hand  simply  has  the  filling-notes  °of  the  harmony, 
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introduced  in  such  a way  that  they  make  a sort  of  answer  to  what  the  right  hand  is  saying-,  as  they  come  in 
m such  a way  as  to  keep  up  the  steady  flow  of  eighth-notes.  Of  course,  the  remarks  just  made  only  apply  to 
those  places  where  the  right  hand  has  a melody  such  as  has  just  been  described.  From  what  has  just  been 
said,  the  right  hand  part  has  usually  the  chief  task  in  giving  an  expressive  rendering  to  this  piece.  The  move- 
ment changes  somewhat  with  measure  17,  becoming  more  animated  and  brilliant,  and  finally  leading  into 

the  Rondo  which  has  a different  musical  signification.  The  measure  signature  of  the  Rondo  is  g.  The 

piece  now  hops  along  without  interruption,  and  is  cheerful  and  sprightly  in  character  and  affords  con- 
trast to  what  precedes  it. 


HOB  TO  STUD1.  The  right,  hand  part  of  the  Andante  affords  good  preparatory  practice  in  double- 
• , . . , ”otes--  These  notes  are  slow  and  they  should  be  played  very  legato,  and  the  finger- 

ing strictly  observed.  It  will  be  good  preparation  for  taking  up  the  same  kind  of  work  later  Try  to°  et 
these  double-notes  just  as  smooth,  musical  and  perfect  as  possible,  and  this  will  be  a help  t0‘you°in 
future  work  of  this  character.  We  regard  this  piece  as  yery  instructive  from  many  points  of  view 


1“  “eaSUf  8 p]ay  thf.U*tle  Para!lel  descending  passage  very  musically,  and  try  to  play  it  in  such  a way 

fnrw^  Pat  T'li^  d!StmctlJtard  whiIe  holding  the  D with  the  little  finger  ofP  the  left  hand  The 
orward  motion  of  this  piece  is  obtained  by  the  change  of  key  taking  nlace  in  o ir  e 

in  the  key  of  D measure  9 starts  out  in  the’  key  of  afthe  fca^y  Z 

“If  ™ CharaCter-  , In  11  ^e  key  again  changes  to  C.  These  key  cha^igef  sh3  be  care 

. f I f °at  m S^h  that  the  listener  may  easily  follow  them.  This  is  done  by  playinn-  the 

“Ch  f°  f-eS  °hange  °f  key  TCry  For  iMtance,  in  measure  9,  the  Ch'  must  be  dis 


...» «,  /...  jl  fssr?  rr“’  “ i-* 

over  the  first  note  in  the  ri«tt  hand  mrt  ^ v 8 are  fcmnd  *n  the  second  measure 

where  these  accents  are,  and  be  sure  to  observe  the  i P°n  'If  p aces’  Look  through  the  piece  first,  see 
and  intelligible  interpretation  of  the^ieee  After^l  fl  T °f  great  imPortan“  in  giving  a good 
part  may  be  leaimed.  Tht  l complSv  Jf Id'  7 * ^ Earned,  the  left  hand 

piece  well,  and  at  the  speed  demanded  will  not  he  f U S D°  SpeCia  exPlanation.  However,  to  play  the 
Of  the  best  of  its  kind  on  account  of  the’intrinsic  beauty  of  sZe'oTtte  itos'inlt.  ^ S°Mtine  iS  °ne 
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